Chapter TWENTY-SIX 
GOING AGAINST THE PROGRAM 


Robocop isn’t just a great movie. It’s also an unusual and remarkable example of film makers beating the 
studio system to create the piece of artwork they wanted to make. Ed Neumeier was the initial impetus. 
As a studio executive he was apparently offered the role of vice president and turned it down to do 
Robocop. This factor of an executive tuming to writing seems unusual and it clearly instructed his desire 
to mock corporate antics in the script. He has even explained that in real bored (sic) meetings he would 
daydream of a robot killing everyone in the room... ala ED 209. Michael M iner, his co-writer shows a 
general fuck the establishment tendency of his own. He told comingsoon.net about various scripts he 
was working on that involved themes about surveillance and the internet, and that a specific script he 
was working on would be about, “a girl who falls in love with a killer who works at the Pentagon.” 


Verhoeven fitted right in with these writers’ sense of antagonism. He talked to the Comell Sun of the 
European film maker's dilemma that drove him to Hollywood: 


“M ost investments in European movies cannot be made without help from the government, 
and these subsidies are, especially in France very high but also in Holland they'd be 40 and 60 
percent. So the producers only bring in 40, 50 percent... otherwise there wouldn't be any film 
industry, it’s just not possible. The market is too small, especially in Holland; there’s 60 million 
people, it’s nothing of course. So you needed money from the government to make your 
movies, but then they have these committees that read your treatment or script, and tell you if 
it’s good enough for them. And that was a time in Holland where we had a very left-wing 
government, and they accused me that my movies were too popular and were too 
commercial, and too many people flock to them, but [in] real art of course it would be 
impossible to have success. That was the general tone at that time.” 


Moving to Hollywood gave Verhoeven the opportunity to do something better; to combine strongly 
commercial film making with artistic expression. And the lack of political committees overseeing the 
projects, still a huge problem in European movies, was a further loosening of the creative shackles. Here 
in the UK if you want funding just to make a short film there are government funded arts bodies that will 
basically rewrite your script according to whatever propaganda doctrine the source of funds has 
specified, give it to someone likely talentless to direct (many of them have strict rules that writers will 
not direct their own work - hence we get no Tarantino's or Scorsese’s emerging from the system), and 
then they'll seize the final creative blow by having someone edit the film who had nothing to do with the 
production. I’ve seen this happen many times with friends and associates who accepted such funding. 
The result is an endless stream of extremely dull, sometimes aesthetically pretty, short films that mean 
nothing to anyone but the funding agency and the people who worked on them. The public are largely 
indifferent to such trash. 


Compare that with the enormous creative choice exercised by the artists in making Robocop, who were 
lucky enough to have an exec producer, Jon Davison, who was with the creative program so to speak. 
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Apparently the studio wanted the big fight scene between ED 209 and Robo to occur right at the end of 
the movie, but the film makers ended up doing it their way. 


Neumeier’s name and photo appear in the movie on a WANTED poster in the police station with a 
£10,000 reward, though we can’t read the details of his alleged crimes. 


This is an interesting choice. He is effectively depicting himself as an artistic enemy of the state. And he 
did the same thing again in his first movie as director, the comical and incredibly political Starship 
Troopers 3 - he is seen being executed live on TV. 
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Has Neumeier harboured a private fear of assassination by political enemies? It might sound paranoid of 
him, but executing film makers who oppose the state has happened many times under many regimes 
before with the American equivalent under M cCarthyism being the placing of film makers on a black list 
of communist sympathizers - in the civilized new world we let political dissidents live ... after destroying 
their careers and reputations. 


Even in the final credits, the film makers get a dig in at either the studios or the law enforcement 
agencies - take your pick. The standard disclaimer that the content of the film doesn’t reference any 
real world people or organisations is shown, even though in the DVD commentary today it is openly 
admitted that the film references and satirizes a lot of real world people, organisations and events. This 
is followed by the usual threat of prosecution of anyone caught illegally copying and distributing the 
film, but play attention to the final words: 


SI CATION GF AMERICA AFFILIATED WITH 
AL COO, 


©1987 ORION PICTURES CORPORATION ALL RIGHTS RESERVED 


THE STORY, ALL NAMES, CHARACTERS AND INCIDENTS PORTRAYED IN THIS PRODUCTION 
ARE FICTITIOUS NO IDENTIFICATION WITH OF SIMILARITY TO ACTUAL PERSONS, LIVING OR 
DEAD, OR TO ACTUAL EVENTS |S INTENDED OF SHOULD BE INFERRED. 


THIS MOTION PICTURE IS PROTECTED UNDER THE LAWS OF THE UNITED STATES AND 
OTHER COUNTRIES AND ITS UNAUTHORIZED DUPLICATION, DISTRIBUTION OR EXHIBITION 
MAY RESULT IN CIVIL LIABILITY AND CRIMINAL PROSECUTION BY ENFORCEMENT DROIDS. 


A JON DAVISON PRODUCTION 


A PAUL VERHOEVEN FILM 
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Chapter TWENTY-SEVEN 
RANDOM ACCESS M EM ORY 


Below isa list of random factoids and observations, which I never managed to fit into any of the 
preceding chapters. 


e Jon Davison, the Exec Producer, did the voice of ED 209. 

e Acompany called Nukem tried to sue the producers. 

e The mirror that Robo throws to distract Boddicker and his gang is the same one he was looking 
into when he took his helmet off. 


e Michael Ironside (one of this author's favorite actors) was considered to play Robocop. 

e Emil smokes a green cigarette and is told by his buddy, “You know, those things'll kill ya.” An 
email correspondent proposed this to be a foreshadow of his toxic waste death. 

e When Robo interrupts the attempted rape there is a sign on a building behind him that is only 
partially visible. It reads “Contemporary (something).” 


e In Morton's apartment is a strange piece of art that looks like it might be a depiction of two 
faces on one head. 
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e Boddicker’s gang are particularly multicultural gang - they are black, white and East Asian. 

e An idiot in the cop station tells the chief, Reed, “I’m a repeat offender. | get my orders froma 
higher source.” Reed responds, “Shut up asshole.” The dialogue is funny, but strangely mirrors 
Boddicker getting his orders from a higher source - Dick Jones. 

e There is a missile panel written in foreign wording on ED 209. There’s also an omnicorp logo 
with a red hand in a circle with the two forefingers folded down. I’ve been unable to identify any 
cultural or historical uses of this particular hand gesture. 
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e The 6000 SUX dinosaur advert might be another Frankenstein metaphor. 

e Inthe script, as dying Murphy's life flashes before his eyes he remembers swimming as a child 
and his mother telling him to keep his head above water and he'll be alright. 

e The script refers to the location of Robo’s first bust as the “Mom & Pop grocery store” - 
referring to the husband and wife owners. A kid also steals a candy bar. Is this some sort of 
commentary on family relationships or perhaps even some sort of reference to Murphy's 
parents? 

e Inthe script as Robo enters his old house thunder is heard. 

e Before killing M orton, Boddicker snorts some of Morton’s coke. 

e Morton also hasa cat in the script. Boddicker scratches it behind the ears, “his cat is in heat for 
the killer”. The cat escapes the house at the last moment before the grenade goes off, much like 
the women did. 

e Inthe script ED 209 says, “I am now authorized to use deadly force” rather than “physical 
force”. 

e Inthe script Murphy is killed in a moonlit night. 

e Robo’s pov features various load up codes when he awakens. These are from PC MS DOS code. 

e Ahand rotates something 90 degrees over Robo’s face when he first awakens. We're not shown 
what it is that was rotated. 

e There is a weird neon graphic at the start of the nightclub, but I’ve no idea what it is supposed 
be a picture of, if anything. 


e It must have crossed Ed Neumeier’s mind that ED 209 shares his first name. Did he do this 
deliberately? 
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Chapter TWENTY-EIGHT 
THOUGHTS ON THE 2014 REMAKE 


The trailer for the Robocop remake almost put me off seeing the film entirely, but then | remembered 
have the same experience with the main trailer for Prometheus and then being pleasantly surprised by 
how multi-faceted the movie was. So | gave Robocop 2014 a watch and enjoyed it on the whole. Being 
that | was already in the process of writing this analysis of the original | made notes while watching the 
movie. Here they are, chronologically written throughout viewing the film. 


e Opening scenes in Tehran, Iran. Obviously political. Too much shakey camera work. 

e ED 209’s shown right away at start. No surprise element. 

e Domestic police state propaganda news report at start. Not bad. Seems like it should be funny, 
but comes off understandably cynical. Maybe to close to reality to be funny these days. 

e Flashback action scene of Murphy, ruins surprise element of Murphy murder in the original. 

e The boardroom scene shows a pyramid-like building like in the first movie. Looks like they might 
have been paying proper attention to the themes of the original. 

e Murphy was a pleasant guy at start of original - he’s a bit stereotypically / blandly tough and 
moody in this version. 

e The attack on Murphy is nowhere near as powerful as in the original. Looks like they’e toning 
down the violence big time. 

e No memorably bad guys have been established yet. 

e Robo’s family are shown in this version and directly involved in the story. Original version only 
showed them as vague memories / flashbacks, which gave us more empathy with Robo’s 
experience. 

e After being robotized Murphy still has his personality & human responses like curiosity. He’s not 
dehumanized and still has one real human hand - symbolic likely. 

e Robo panicking and running out the compound. Arrrrghhh - he’s just done that stupid big jump 
and slam on the ground in a hundred meter dash starting line pose. Why does every superhero 
movie under the sun have this obvious cliché these days? It’s not cool. It’s lazy writing and 
direction. 

e Robo can run fast. The old film did have a weakness of Robo walking at a slow pace from which 
he'd never catch a bad guy without shooting them. 

e Scene of what's physically left of M urphy inside the metal shell is quite powerful, also an excuse 
for visual effects. 

e Robo has contact with his life - this is less tragic than original. 

e Concentrating a lot on Robo’s technology. The first film rightly avoided this being that it’s 
basically ridiculous. 

e Different paradigm. A man having to prove himself as a machine. Interesting. 

e Some much needed humour from the trainer who doesn’t like Robo, but so far film is taking 
itself too seriously. 
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He looks too much like Ironman and Batman. Come on, stop imitating movies that are inferior to 
the film you're remaking. 

Lead actor is ok but his face is a little skinny for the part. 

Corporate bad guys aren’t bad enough. M aybe they'll turn bad later. 

Robo is in training against full robot men. It makes him as a technological entity seem less 
impressive. Robo stood out in the original as something new. 

Rock music in action scene - boring modern cliché. This is supposed to be an action movie, nota 
dance routine. 

Explanation of software and free will is very good. Nicely thought out. 

“A machine that thinks it’s a man”, hmmm, different to the original. 

Error or clue??? He uses his human hand to fir his handgun yet the computer side of him is 
supposed to be in control. 

He clearly wants revenge against the guys who near killed him. This is left a little more vague in 
the original. 

Murphy's mind crashes when the records of his own murder crime scene are uploaded to his 
brain. Very good idea. 

Murphy arrests a random guy in a crowd by mentally linking him up with old crime data now 
stored in his brain. Excellent. 

Now Robo has become almost fully dehumanized. Not as dramatically powerful as how it was 
done in the original. 

Another propaganda nes flash. Clearly a staged debate. Seems a bit obvious, but a lot of viewers 
will still be suckers who believe anything they see on TV news broadcasts so maybe this will help 
some ppl question real world news reports. 

The music throughout has been nowhere near as good as the score in the original. 

Robo reconstructing his own death scene - very good. 

Robo software telling him that a criminals wife left him - very good. 

Catching crooked cops scene - good. 

Machines are incorruptible - nice idea, but it removes the symbolic nature in the original of ED 
209 appearing to have aggressive emotions and symbolizing the nature of Dick Jones. 

They want to make Robo a martyr by killing him. Ok, hmmm, let’s see where this goes. 

A scientist helps Robo. In the original he was completely alone apart from officer Lewis. This 
time he has his family hanging around. Tut-tut. It’s just not tragic enough. 

Robo blows his own arm off - the artificial one - leaving him only with his organic one left. Nice 
visual metaphor of organic side winning over machine elements. 

His visor is smashed - the film makers noted the symbolim of Robo’s eye being revealed in 
original, though doesn’t work so well here because we've seen his face repeatedly already. 

It would have been nice to have seen more of those organic vs machine moments. Maybe one 
human eye and one machine eye, etc. 

The end fight is really lame. 

Anti- American Imperialism message at end shown as over the top propaganda. Not bad, though 
very obvious and nothing new today. 


115 


From those notes it may seem that | didn’t like the Robocop remake very much, but I did enjoy it on the 
whole. There were some very good new ideas, particularly regarding Robo’s software, but the film also 
discarded a lot of excellent themes and ideas from the original without managing to replace them with 
equally high calibre meterial. But then it was always going to be a difficult project. This is the problem 
with remakes. They remake classics that don’t need remaking and set themselves up for failure. 
Remakes should instead be done of old movies that had great potential that wasn’t fully realized. 
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